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* and his wife, which came before him.
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“STORM AND SUNSHINE.” -

WWRITTEN FOR THE SUNDAY REPUBLIC.
WVienna, Austria, July 21.—It was not a
wag, but the stern and learned Judge of
the Court of Criminal Correction, who com-
pared to “Storm and Sunshipe,” the sensa-
tlonal and romantlc case of Alois Stefan

The Stefans are young marrled people.
He 1= 7, she 24 years old, and they have
a little daughter of 5. The father is a well-
to-do merchant’ tallor; well fixed In this
world's goods. His early devotion to the
tallor's goose has not been able to soothe
his necrotic temperament, and he is easily
irritated, and often unreasonably jealous
of his wife.

At first there were only bickerings, which ;
ended In kisses, Then the bickerings grew
to quarrels. The husband spoke ugly words
and made threats. The wife, womanlike,
retorted In kind. But they loved each other,
and soon the clouds on the conjugal horizon .
passed, and In the surety of their abzorbing

love they laughed over thelr own folly. |
Of late the clouds grew denser. For some '

reason, business troubles, perhaps, Alols
Btefan, was wiore irritable; more jealous
than ever. Once he sdvanced toward her
with a burning lamp, and another time he
actually gtruck her. Mrs. Stefan cried bit-
ter tears, left the house and applied for a

A mosaent before the woman hed sat with
tears in har ayes. Now she felt offended at
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them scornfully, but the stern and wise
Judge smiled significantly.
returped in less than fifteen
tes. Btefan was tted on the first
threaten his wife's life,
offense, of having bitten
he was pantenced to &
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THE STORY OF A REMARRIAGE.

7
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“ONCE HE ADVANCED TOWAR D HER WITH A BURNING LAMP.”

With beaming countenances; husband and
wifa received ths mild sentence, It was
first he and then she who shook the Pros-
ecuting Attorney’s hand.that of the forcman
of the jury and the stern Judge's. Then and
thers they declared their inteotion to re-
IAITY.

No pair of lovers about to take the first
plunge Into the mutrimonial =ea looked
more happy; more eager, more assured of
that perfect felicity that comes with the
union of two hearts.

“It was storm and sunshine' sald the
stern and wise Judge, gleefully rubbing lis

hands over the outcome of this peculiar
case,
“I hope it will never get squally agaln

with them,” he added. as they left the
courtroom, he to begin hls week's lmprison-
memt, she to accompany him to the door,

from which he would in a week to
take her again to the m' altar,

WRITTEN FOR THE SUNDAY REPUELIC.

Her Majesty, the late Queen Victoria,
was celebrnted for the wonderful beauty of
Der hand and arm., which, it may be =afd,
extended from the shoulder right to the
middle finger tip.

Her hand always inclined toward plump-
sess, but maturally more so In ber later
years, when her wedding ring sank into the
Besh.

Age in nowise affected the beautifol curve
of wrist, which was not the least attractive
feature of our Iante lamented soverelgn's re-
markable hand and arm.

The hand of EKilng Edward VIT is in some
respects very much like that of his royval
mother.

It Is somewhat plump, but with decidedly
mascullne fingers of medium length. A
shake of h!s Majesty's hand, while a= cor-
@ial &= it well could be, gives one the Im-
Ppreasion that it belongs to a man of firm-
mesas and consclous power.

The Emperor Willjam of Germany has a
wery powerful hand, which he seems to have
Iaherited from his father rather than from
his mother.

It as been descridbed as a very active and
fmpulsive member—if & hand can be sald
o be impulsive—and it is certainly slways
on the move.

The Kaiser's hand is rather large, and lo
®e honored with a grip of it is an expe-

rience not likely soon to be forgotten. One
feels almost as if his hand were in & vise,
and physically it 1s a rellef to find it free

His Majesty takes a delight in administer-

polnts, even if they do not ooze out at the
tips of his flngera,

George Washington was the possessor of
quite remarkabls hands,

They were of only medium size, but the | *

| the dlspatch . hoxes

MISSOURI BEAUTY: CALIFORNIA.

were suggestive of grim determination and
an lron grip. Fingers, thumbs and knuckles
all indicated gtrength; and the hand of
Wellington can be best summed up as the
strong band of & strong man.

The late Earl of Beaconsfleld had a very
good hand, Tt was rather under than over
the medium asfze, with well-formed fingers,
slender, and of fair length -

Disraell always took care of his hands,
which, after all, have a great deal to do
with persona] appearance. 1

Mr. Gladstons’s hands were, like his tem-
perament, ths very reverze of his doughty
opponent’s Not that the G. O. M. was lack-
ing In

His was a. blg, broad, powerful hand, as
ch, b -which he was wont to

E

thumb in: the . Ho
declare I

refinement, ambition, or dogged de- |

The writer has heard and seen most of the
lending speakers of the period, but mone
who could make a gesture with the same
dramatic effect an the late Liberal leader.

The way in which he could, when moved,
shake his clinched hand at the Opposition
at Westminsler was more expressive of his
impetucsity and impatience than even the
language Whith be employed to convey it

THE IDEAL.

It dwells far aye beyond the hills,
Beyond the sunget’'s level bars;

And with its haunting volce it fills
The undreamed space beyond the stars.

Yet, there's a whisper In the ear,
o “Alagl If thou couldst only see
. Not far away, but

* Close, closs ag
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BAYREUTH FESTIVAL __
BEGINS MONDAY.

Epecial Correspondenca of The Sunday Repubiie. ¢
Bayreuth, Germany, July 2—On July
22 the great festival plays begin, “The

Flying Dutchmar,” under Mottl, being the

inftial opera. The ecast s made up by
Heldkamp, Burgstaller, Kraus, Van Rooy,
Bertram, Petter, Destinn and  Schumann-

Heink, of whom the latter and Van Rooy
are favorably known in the United States.
“The Flying Dutchman®” will be repeated’
August 1, 4, 12 and 19. On July 25, 26, 27 and
2 the “Nibelungenried” will be sunz by
YVan Rooy, Bertram, Burgstallér, Schmedes,
Briees-Schuetz, Friedrichs, Gullran=on and
Withranson, upler Hans Richter,

Siegfrld Wagner will cenduct the same op- |
eri on August 15 16 snd i7. But the piece
of resistance will be “Parsifal” sung by
Vian Dyck, Schmeles, Knuepier, Friedrichs,
Bluss, Wittiehh and Guttich, The “Parsifal’
performance takes place July 2 and 21, Au-
gust 5, 7, 8, 11 and 19, Herr Muck conduct-
ing.

The town Is full of Americans, who point |
with pride to the fact that many of the !
prineipal slngers, Van Rooy, Van DycR,
Bertram, Blass and Schumann-Heink. per-
formed their best work in the United States. |
Several whom your correspondent met this !
afternoon, and who are new to the place
and conditions, intended to remonstrate with |
Frau Cosima about the *‘unearthly’” hour |
set for performances, 4 In the afternoon, but !
on o gecond consideration decided to save !
themselves the trouble, particularly as one
or two were still without tivkets for “Par- |
sifal,” the operi which can he heard no- |
where but here for the next thirteen years, |

Our friends were ufrajd the astute man- |
agers might punish them by refusing to |
take their money, which s, of course, all
nonsense., Cosima has her "notions” cer-
tainly, but, above ull, she is & business
woman, probably the most remarkable the
fatheriand ever produced.

Frau Cosima as a Manager
and Woman of Affairs.

The writer watched her time und again
with her musical assistants and stage man-
agers, Mr. Ballin of London, Pohlig of Stutt-
gart, Luze of Vienna and Kaehler of Marin-
heim, not to forget Slegfried, her son. Every |
one of these gentlemen, particularly the |
last named, is full of .!-clf-im;mrrunn-ci.-—ll'.''E
you hear them talk of thelr superhuman !
talents and achlevements over u glass of |
beer, you wonder that the great Richard's
rame is at all mentioned in connection with
the festival. Pohlig, Luze and Kachler be-
ing 50 much more essential Lo sucCcess.

But, oh! what a difference when Frau
Cosima Is around. The sessions of this Ad-
visory Board resembis slmost a councll of
state, where Cosima sssumes the rols of
queen and regent, while her assistants act
like mere hirelings, without vote or opinion
of their own. Every little while there Is a
filare~-up, though—one or more of the Min-
isters withdraw, never to see Bayreuth !
ngaln—but, on the whole, Cosima Isn’t the
tyrant for which she passes, From peopie !
whose technical knowledge !s above gques-
tion she even deigns to accept advice occa-
sionally, and when she does quarrel with
them, i3 not unwilling to make it up. Hans
Richter, certainly not an angel to get slong
with, is back again, without Frau Wagner
having yielded an fofa. The fact is, when
& woman s really superior in her llne, even
the flercest shouters for man's sUpremacy
are aot to surrender.

Slegfried Is very fond of himself and quite
satisfied that some day he will be as great
as his father, but his mamma, very much
unllke other mothers, continues to look up-
on him as a mere beginner, with plenty to
learn. To make that perfectly clear, she de-
creed that he must alternate with Richter
conducting the “Nibelungenreid,"” one of the
severest competitive tests ever heard oL
The incomparable Hans, full of years, expe-
rience and genlos, leading to-day, ycung
Biegfried following him in the chalr to-
morrow, with the greatest muslcal critics
and critlcal musiclans af all the world look-
ing on and noting down, and gloating over
every infinitesimal mistaks he may make, If
that doesn’t put “the son of his father' on
his metal nothing will

Among Frau Coshna’'s intimates it is
whispered that she made the arrangement,
not becauss she loved Blegfried lesa, but

becauss she places art and ambition above
sentiment.

Befors the end of the season we will prob-
ably hear of some Attempt on Frau Coei-
ma's part to persuade festival guests to aid
her in the campaign for protecting *“Parsi-
fal” against “profanation”—that is, produc-
tion outside of Bayreuth. Whether such be
planned by & Hans Richter or by some Ig-
norant bouffs manager is all the same—
‘Wagner would turn in his grave at the
misuse of his most sacred possession.™

The Reichstag having declined to prolong
the Wagner copyright after its forthcoming
expiration, February 13, 1913—note the pro-
fusion of unlucky numbers—Mme, Cosima
intendy to appeal to the Wagner enthual-
usts of the world, asking them for nothing
less than their perpetual refusal to patronize
‘any “Parsifal” performance held outside the
sacred precinct, no matter by whom or un-
der what favorable circumstances.

The appeal, as formulated by the maes-
tro's widow, will read as follows: “It was
Richard Wagner'y last will that '‘Parsifal’
be played nowhers cutside of his own thea-
ter at Bayreuth, for he Intended this opera
ae & lasting heritage to posterity, repre-
santing the best, the purest, the most virgis
nal of all the work he performed during a
long and busy life. And as a sacred crea-
tion he regarded it worthy to be protected

4

property is subject.
Wagner Wanted “Parsifal”

Produced Only in Bayreuth.”

“Richard Wagner wanted ‘Paraifal’
played before the congregation. of musio lov-
ers that assemble at Bayreuth only, men
and women who may be expected to recelye:
this great work In the proper spirit.

“*That his heirs have no selfish motive In
trying to restrain the performance of ‘Par-
sifal’ is eelf-evident, for though “Parsifal’
greatest musical property in the world, i
absolutely unproductive nowadays, {f
the rights were sold, even to but & few
managers in Europe and America, they
would bring in bundreds of thousands per
year.”

Much e&s the friends of music may differ
with Frau Cosima's attitude in respect to
“Parsifal,” no one denies that to sell the
right of production broadcast would be an
excellent stroke of business.

A certain American manager, your corre-
sponident was told, offered a round million
dollars for the United Btates rights alone,
even though in thirteen years everybody
and anybody may produce “Parsifal” free
gratis and for nothing.

To his generous proposition Frau Cosima
answered a scornful “no,’” as she still hopes
for unlimited extenslon of her copyright.
Having only her “mission™ at heart, and
considering naunght besides her “sacred
duty” to execute Richard Wagner's will,
.she refuses alike to listen to protests from
friend and enemy, and therefore ia getting
dafly more unpopular om the Continent,

\

. an insule to their intelligence.

while the Bayreuthers' love for ber fn- |

Frau Cosima, the Great Wagner Patron, Will Ask Music Lovers of
the World Not to Patronize “Parsifal” Ountside of Bayreuth
—Refused a Million for the Opera From American Managers.

festival arrivals with respect to Cosimap
plan for cantinuing her monopoly of “Pare
sifal’” by “common consent,” ag she cally
It. A number of person® seéen wWere em-
phatl: in dencuncing the assumption thag
the hefrs of @ great man be privileged to
decide who shall and who shall not he al.
lewed 1o enjoy the ripest frult of his genias

“It"s a monstrous propositlon, éven now,*
gald a well-known musie-loving New York.
er. “Two people, Mrs. Wagner and son,
dictating to all the world how the greag
rompeser’s greatest work shall be inter-

preted. The boy certainly Knows nothi g
of his father's Intention direct. Whether the
widow has a correct, and the gnly correct,
appreciation i= o question. But aven so,
she can't live forever. After her, Slegiried
i=g to be gsole boss of the show—we must ge-
cept his fdeas of how Puarsifal is to be
played or go without. And if Siegfried

should die, his heir, an Infunt perhaps, fs
to decide on the merits of the chi>ftest mu-
sical work in the world, Why, that's using
art Hke o patent medicine, the manufac-
ture of which is a secret in the family of
the Inventor.””

A noted conductor from the west of the
United States, who begged that his name
be withheld, pointed out that the Ninth
HBeethoven symphony and the second part
of Goethe's “Faust” were each as much
of a mystery as “Parsifal,”™ vet thelr auth-
or's and their author's helrs had never at-
tempted to reserve them for a favared few.
The Westerner, like the rest, was emphat-
It in protesting agalnst the proposal of al-
lowing the Wagner family to menogpolize
“Parsifal” for all time and dictate how it
should be performed.

“There are greater managers than ¥rao
Cosimic and better amnd more appropriste
opera-houses will be bullt than the Bay-
reuth Temple of Music,"” he said. “Besides
this talk about ‘Parsifal’ belng a sacred
pléce that can flourish enly in the sacred soll
whersin the naestro lies burled is, plainly
gpoken, the rankest tommy-rot If you
want me w Le polite about ft, I will say
it’'s a dream and not a beautiful one. Music,
like all arts, is progressive, Wagner him-
eolf was one of the most progressive of
men, who cared litle for tradition, yet his
widow lnsists that only she who s imbued
with the late composer's traditions can
successfully present this work.

“*Well,when she lnunches her appesa] among
the festival guests, she will be made to
understand, once and for all, that the great
mise of music lovers resents her proposal as

‘Parsifal’
must be {ree, and until it is fres we will
never know the limits of its possibilities.

“Do you know,” continued the Americam
conductor, “that either of the great Len-
don, New York, Parisor Milun impresarics
could bring out ‘Parsifal’ with a better cast
ard more sumptuous decorations than s
done Lere? Frau Cosima s a fighter and
has Irreparably quarreled with many of
the famous singers of the day. These won't
go to Bayreuth any more, but would be giad
to sing In ‘Parsifal’ under other than the
Wagner management.”

One Boston Author's
Opinion of the Situation. .
In a talk your correspondent had with &
Eoston author sojourning Ber®, the gentle-
man ralsed an extremely interesting poimt.
*“No inteilectual movement ever profited
from being bound to a small community: se
work of art can fili Its mission as an efn-
cator while locked up in a privats collec-
tion,” he sald. “Yet that ls exactly what
Frau Cosima wants to do forever and ever
with Parszifal’—it shall bs heard and seen
only by those able to afford time aad ex-
pense to go to Bayreuth.

“Now, It's a fact that ‘Parsifal’. is Wag-
ner’s sublimest work; no one can say that

he knows Wagner thoroughly uniess he has
heard ‘Parsifal” TYet ocut of ten thousand
music lovers not one may go to this place

that Frau Wagner proposes to turn into & B

Mecca for the faithful I don't want to
doubt Frau Cosima’s word, but it's hard
to believe that it was Wagner's own inten-
tion to go down to posterity ag a composer
whom the great mass of musical people
can never know in his entirety, in the full-
ness and completeness of his work™

The latter remark was repeated to ons of
the late maestro’s perscnal friends, whe,
like the majority of them, has withdrawn
from the festival plays,

* ‘Parsifal’ ” he .sald, “was finished In
the year 1882; on July 26, the same year, Hs
initial production took place. Six months
later the great genlus was deadi; but in the
meanwhile he had plenty of time 10 provide
against the so-called ‘profanation” of “Par-
sifal’ But he took no steps looking toward
that end, and I honestly think the thought
of sequestrating his chef d'ceuvre for &
sort of family snap never entered his head.
If he Intended to keep ‘Parsifal’ for him-
self, what was tha uss of ralsing heaven
and hell to Insure its production? He cer-
tainly did that, and more, to get ‘Parsifal’
before the footlights,

Says the Composer Did Not
Mean to Neglect Music Lovers.

“Besides, Wagner wasr't a snob. Such
an lden as excluding music lovers from his
greatest triumph simply because they
lacked funds to come to Bayreuth was en-
tirely forelgn to his mind."*

Wagner's friend admitted that the maes-
tro may have desired to reserve “Parsifal”
for his own playhouss during o llmited
period, but for all time—never!

More the gentlemen wouldn't say,but Ger-

man musical opinfon 15 less reserved and
charitable. Various notable musiciang of
the fatherland gave your correspondent to
understand that the authority Frag Cosi-
ma assumes over ‘“Parsifal” and in all
matters Wagnerian can be but detrimental
to the composer's fame. “Mme Wagner
has quarreled with every one of the emi-
nent musiclans who altended the two “Par-
sifal’ performances conducted by the s
thor,” they say. ““These men, as far a8
they are alive lo-day, have as clear an un-
derstanding of Richard Wagner's inten-
tions as his widow, still Frac Cosima man-

aged to rid Bayreuth of them, ane after

the other. Thelir counsel was not wanted,
their occasional criticism was charscterized
as rank blasphemy. The same happensd to
the old Wagner singers, artista who studied

under and with the composer: Frau Cosimsa -

made it so hot for them that they had to
clear out. Why? Because they had opin~
fon® of thelr own; becauss thelr methods
were origlmsh As a conséquence, Dew
lights have to be found all the time, ..
“Music will be the gainer by the decision
of the Reichstag that puts an end to the
‘Pargifal’ monopoly twelve years from
now,” concluded the speaker. “Prolonga-
tion of the copyright, for ever sp short &
time, would be eguivalent to an (ndorse-
ment of Frau Cosima’s methods., which ne
true musiclan and artist can uplioll. Aste

of the world, It will be laughed to scorn.™
Such is the situation in Bayreuth
once
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